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AUDITION PACK 
 
Production details 
Our production of Godspell will take place at The 
ComedyHaus, Albisriederstrasse 16, 8003 Zürich 
 
 
Production dates 
Saturday 28 January 2023 at 2.30pm 6.30pm 
Sunday 29 January 2023 at 2.30pm and 6.30pm 
 
Want to audition?  
If you are aged between 10 and 18 you can book 
your audition time by signing up at 
www.simplytheatre.com/productions/audition 
 
 
 

Audition details 
Auditions for Godspell will take place on the 5 and 6 November at Simply Theatre Studios, 
Zurich. If you are selected for a CALLBACK, you will need to be available on the afternoon 
of 6 November.  
 
If you want to audition but cannot make any of these dates please let us know by emailing 
productions@simplytheatre.com and we may be able to help. 
 
Audition times are: 
Saturday 5 November  Sunday 6 November 
Session 1: 14.00 – 15.00  Session 4: 11.30 – 12.30 
Session 2: 14.45 – 15.45  Session 5: 11.45 – 12.45 
Session 3: 16.00 – 17.00   
     Recall auditions: 14:00 – 17:00 (by invite only) 
 
 
Want to be involved behind the scenes?  
We are seeking older students (14+) and parents / siblings to help backstage – either moving 
scenery, looking after the sound or lighting, helping with costume or with hair and makeup.  You 
would need to be able to commit to all show dates, with some production week dates also needed.  
 
Places are limited and we sadly will not be able to accept everyone that applies, however if you are 
interested, please email productions@simplytheatre.com.
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What will I be doing in the audition process? 
 
The audition will take the form of two parts. You will have a small group audition where you 
will be asked to perform one prepared monologue and song for the production team. The 
second part will be a group dance/movement audition with the choreographer. 
 
For the acting part, there are several monologues attached for you to choose from. This 
monologue should be memorised. When learning your scene, remember to think about 
where you think your character is at the time of this monologue who he may be talking to 
and what they are feeling. How can you get this information over to your audience 
(director) through your audition? 
 
You may feel free to choose any of the scenes for your audition, as no matter what you 
perform at audition you will still be considered for all parts. This said, if you are particularly 
keen on playing a specific part then it would be a good idea to prepare the appropriate 
one for audition. 
 
For the singing part, you will be required to sing one song of your choice. This can be a 
song you have learnt in class, a favorite song that you know or a new song that you learn 
for your audition. Think about a song that best shows off the range and style of your voice. 
It should be musical theatre in style (no pop songs etc). Please speak to us if you have any 
questions about this as we may be able to help with song suggestions. You will need to 
bring the backing track along with you on an MP3 player, iphone or ipad for your audition. 
Unfortunately, you will not be able to use a CD. Please note that you may be stopped part 
way through your song. 
 
Please ensure that you wear comfortable clothing to the audition so that you can move 
freely. Please also bring a bottle of water with you. 
 
For more information on preparing for audition and the audition process, please see our 
guide towards the end of this pack. 
 
Please be aware that being involved in this production is a definite 
commitment. Each cast member must be present for ALL rehearsals 
when they are required. The only exception to this is if we have been notified of an 
absence at the time of audition. For your information, and to help you decide if you can 
commit to this project, there is a detailed conflict schedule as part of the application form 
at the end of this pack.  
 
Full scripts for the show will be provided following the completion of a successful audition. If 
you are successful and gain a part in the production, we ask each participant to pay a 
small fee to help towards production costs. The fee for Academy students enrolled on 
weekly Academy courses is 450chf. Students who are not members of the Academy will be 
asked to pay a fee of 750chf.  
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A SIMPLY THEATRE ACADEMY PRODUCTION 

GODSPELL 
 
ABOUT THE SHOW 
 
Godspell is a musical written by Stephen Schwartz and John-Michael Tebelak. It follows a 
group of people chosen by Jesus to be his disciples, learn the lessons of the parables, and 
to continue his teachings once he is gone. Loosely based on the gospel of Matthew, 
Godspell deals with the last days of Jesus, and includes dramatized versions of several well-
known Biblical stories. And yet it is something more - a religious experience, a 
demonstration of joy, and a celebration of the family of man. The cast are conceived as 
clowns, improvising scenery and costumes, and using many well-known theatrical devices, 
pantomime vaudeville and varied musical styles to interpret one of humanity's greatest 
events. 
 
This is a really fun show (with some great music), there's plenty of opportunity to play, take 
risks, be silly, and to bring your own interpretation to the individual characters. However, 
Godspell is about the creation of a community, so a strong ensemble is key. There are no 
small roles, as everyone is involved in every part of the show, whether it be singing and 
dancing, telling the parables, or acting them out. 
 
THE SYNOPSIS 
 
Act One 
John the Bapist, playing a shofar as he brings order and baptizes the company ("Prepare 
Ye"). John then gives a sermon to the audience, admonishing them. 
 
Jesus enters and watches, bemused. He steps up to get baptized, and John falls to his 
knees, saying that he needs Jesus to baptize him. Jesus lifts him up and insists that John 
baptize him; he is here to save mankind ("Save the People"). From this point on, the actor 
playing John the Baptist becomes Judas. The company returns in bright, new costumes, 
and Jesus marks them, either with face paint or some kind of token, as being part of his 
tribe. They are separate from outside society. Jesus assures his followers that he has come 
not to abolish the law of the prophets, but to complete it. He informs them that those who 
keep to the law of God will earn the highest place in heaven. To illustrate this, he tells the 
story of the widow and the judge as company members act out the scene. The story shows 
that God is a good judge who will vindicate those who cry out to Him day and night. 
 
They playfully move on to the story of the Pharisee and the tax gatherer praying in the 
temple to illustrate that every man who humbles himself before God shall be exalted, and 
the law of offering gifts at the altar before God is then explained by Jesus and acted out 
by the company. 
 
To the accompaniment of their clapping in rhythm, the story of a Master and his servant 
who owed him debt is told next: The Servant, after asking for the Master's pity and being 
granted remittance from the debt owed to his Master, refuses to show pity on a fellow 
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Servant who is in debt to him. Learning of the first Servant's reprehensible behavior, the 
Master condemns him to prison until the debt is paid. Jesus tells the company the moral of 
the story is that one must forgive as God forgives. One of the company members steps 
forward to be the first disciple to declare her loyalty to Jesus ("Day by Day"). 
 
Next, Jesus and the company enlist the audience to play Pictionary and other games to 
help teach more lessons. To narration and rhythm played by a company member, the 
others do a pantomime of the Good Samaritan story for Jesus, who then tells them to love 
their enemies and not to make a show of religion, much to the hilarious chagrin of the 
company. If good deeds are done in secret, the reward will come from God. 
 
Now, the story of Lazarus and the rich man, with the help of an audience member. Lazarus 
is a poor man who goes to heaven, while a rich man goes to hell. The rich man begs God 
to let Lazarus rise from the dead in order to warn his rich brothers of their eventual fate. The 
warning is clear: one who does not follow God is doomed ("Learn Your Lessons Well"). Jesus 
tells the company that no one can be devoted to two masters and that no man can serve 
God and money. The story of a man who spends his life accumulating things, but dies 
before he can enjoy it, is entertainingly told by one of the company members while being 
performed by the others. The company member then takes the mic and blesses the Lord 
("Oh, Bless the Lord My Soul"). 
 
Jesus bids the company to put away thoughts of material things and anxieties about 
tomorrow – like the lilies of the field. The company recites the first of the beatitudes, leaving 
each to be finished by Jesus in a call-and-response manner. However, when Judas 
exclaims his beatitude at Jesus, the company is shocked and unsettled. Jesus quickly 
changes the subject and, in vaudevillian style, assures everyone that, even if life is bad, 
their reward will be in heaven ("All for the Best"). 
 
After the song ends, the parable of the sower and the seeds, which represent the word of 
God, is told and performed ("All Good Gifts"). The company tells Jesus and the audience 
the story of the prodigal son. Having come together as a true community for the first time, 
the company addresses the audience, imploring them to live right and be a beacon for 
good in the world, as Jesus has just taught them to be ("Light of the World"). The audience is 
invited to join the company on stage for wine and jubilance before taking intermission. 
 
Act Two 
While one of the company members reminds the audience and other disciples what they 
have learned, the company sets up the stage for Act II ("Learn Your Lessons Well – Reprise"). 
The second act officially begins when a very sensual company member encourages both 
the audience and mankind to give up their foolish ways and turn to God. Jesus joins her 
entreaty ("Turn Back, O Man). 
 
Jesus proclaims that all that has happened before – the forging of their community – has 
been preparation to embark on the mission of spreading the word that will eventually result 
in his demise. 
 
Company members then portray the Pharisees who question Jesus' authority. Jesus 
challenges their questions with stories that display how wrong they are. Answering their final 
question, he tells them the greatest commandment is to love God with all of your heart and 
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to love thy neighbor as thyself. Jesus scorns the Pharisees and calls them hypocrites. Some 
company members join in and throw garbage at the Pharisees ("Alas for You"). At the 
Wailing Wall in Jerusalem, Jesus predicts that he will not be seen again until a future time. 
He implores his followers not to be misled by the great many who will attempt to declare 
themselves his incarnation. 
 
His preaching is interrupted as one of the female company members is thrown to the 
ground and pronounced guilty of adultery. The company means to stone her. Jesus tells 
them that the one who is faultless may cast the first stone. Ashamed, all relent. Jesus assures 
the woman that he will not condemn her, but that she must not sin again. As he is leaving, 
she asks Jesus to take her with him ("By My Side"). 
 
It is revealed that Judas has been paid thirty pieces of silver to betray Jesus. Listening 
intently, the company hears Jesus tell of a time when he will sit in glory. There, he will divide 
men into two groups, like sheep from the goats. With the help of the company Jesus 
explains that the righteous sheep, who always helped others and therefore helped God, 
will enter heaven. The cursed goats, however, who would do nothing for their fellow man 
and therefore nothing for God, will face eternal fire. The goats beg for mercy ("We Beseech 
Thee"). 
 
Jesus collects the special tokens given to the company at the start of the show, meaning 
that it is time for them reintegrate into society, bringing his teachings with them ("Beautiful 
City"). 
 
At the conclusion, the last supper has been set and Jesus joins his company, where he 
pronounces that one of them will betray him. When it's revealed to be Judas, Jesus tells him 
to do what he has to do quickly. Judas runs off. Jesus gives the company bread, explaining 
that it is his body. He does the same with wine, saying it is his blood. This, he says, will be the 
last time they eat and drink with him, until they are reunited in the kingdom of the Father. 
 
Jesus bids farewell to each of the company members individually, sharing a brief moment 
with each. Judas reflects on what he is about to do ("On the Willows"). As he is praying 
alone in the garden, Jesus begs for the burden to be lifted from him. The company 
commands Jesus to prove that he is the son of God. He rejects the devil and accepts his 
fate. 
 
Judas returns and kisses Jesus on the cheek. He then drags him to the fence upstage. 
There, Jesus is crucified. The company wails as Jesus dies. In a triumphant ending, the 
company removes Jesus from the fence and carries him offstage in a cortege ("Finale"). 
 
 
 
 
 
 
 
 



 

 
 

6 

  

ROLES 

Apart from Jesus and Judas/John the Baptist, once cast, all roles shall take on the first 
names of the individuals playing them. Just because the description currently has a boy's 
name, doesn't mean that a boy has to play it 
 
Jesus (needs to be charismatic): Charismatic, high energy, charming, funny, gentle but 
with strength. The sort of person others instinctively follow. 
 
Judas/John the Baptist: Has attributes of both Biblical figures: They are both Jesus' 
lieutenant and most ardent disciple, and the doubter who begins to question and rebel. 
Like Jesus, they are charismatic, but in more of an 'overt revolutionary' way. The most 
"serious" and intellectual of the group, though must still possess a good sense of physical 
comedy. 
 
Nick (We beseech thee): VERY High energy. Impish and playful. Poppy voice. 
 
Telly (all good gifts): Not the brightest in the bunch, they are a little slow on the uptake. But 
there is a sweetness and innocence about them. Must be a good singer. 
 
George (Light of the world): The comedian, the class clown. The one who can do a 
hundred voices and imitations. 
 
Anna Maria (Day by day): bit of a tomboy, but basically open and sweet. Perhaps the 
youngest of the group. She is the first of the group to commit to following Jesus. 
 
Lindsay (oh bless the lord): The confident one, the show off. the first one to volunteer, 
sometimes she jumps in before she really understands whats going on. Must be a strong 
singer. 
 
Uzo (by my side): The shy one. Sometimes a little slow to get things, but when they do, they 
commit all the way. Has an 'earth mother' kind of warmth. 
 
Morgan (Turn back o man): Sassy and slightly cynical, the most urban of the group. Also the 
'cool one', but her coolness contains a large element of put-on. 
 
Celisse (Learn your lessons well): The female equivalent of the class clown, goofy and a cut 
up. Rock voice. 
 
Whilst these are the named roles, we will be expanding the storytellers in our version to 
create more roles.  
 
 
Special note: - if anyone interested in auditioning also has any particular talents, for 
instance playing an instrument, any gymnastics (that they can safely do on an unsprung 
stage), accents, or impressions (the list goes on) please let us know during auditions (but be 
prepared to prove that you can, so if you say you can do a backflip, we may want to see it 
at the auditions!) 
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AUDITION EXTRACTS 
 
Please select ONE of the monologues below to perform.  
 
Monologue 1 
 
(Quieting the OTHERS) Shhh! (And they begin to “preach” in a revivalist meeting style) 
Gather ‘round, brothers and sisters! Because two men — I said two men went off to the 
temple to pray. One, a Pharisee, …and the other a tax gatherer. The Pharisee, why he just 
stood right on up, and pra-a-a-a-a-yed thus: “I thank thee, O God, that I am not like other 
men, greedy, dishonest, adulterous, or, for that matter, like that tax gatherer. I pray twice a 
week — get that? Twice a week!! And pay taxes on all that I get.” But the other kept his 
distance and would not even raise his eyes to the good Lord in Heaven, I said the good 
Lord in Heaven, Child! But beat upon his breast, saying: “Oh, God, have mercy on me, 
sinner that I am!” And it was this man, I tell you and not the other who went off and was 
acquitted of his sins. For every man who exalts himself…shall be humbled: But… every man 
who humbles himself, shall be exalted! 
 
Monologue 2 
 
There once was a king…Who decided to settle accounts with the men who served him. 
Well, at the outset there appeared before the master a man whose debt ran into the 
millions. I said the millions! Since the man had no means of paying the money, the master 
ordered him to be sold to meet the debt with his wife…And his child…And everything he 
had. Well, the man threw himself down at the master’s feet and went: “Oh, be patient with 
me and I will pay you in full.” And so moved with pity was the master, that he decided to 
free the man and remit the debt. No sooner had the man gone out than he met a fellow 
servant who owed him a few dollars. He gripped him by the throat and said: “Pay me what 
you owe me!” The man threw himself at his fellow servant’s feet and begged him, saying: 
“B-b-b-b-b-be patient with me and I shall p-p-pay you.” But he refused and had him jailed 
until he should pay the debt. Well! The other servants were deeply distressed when they 
saw what had happened. They ran and they told their master the whole story! Accordingly, 
he sent for… The Man!!! “You scoundrel!” He said to him. “I remitted the whole of your debt 
when you appealed to me. Were you not bound to show your fellow servant the same pity 
I showed you?” And so angry was the master that he condemned the man to torture until 
he could pay the debt in full. And that is how Heavenly Father will deal with you, unless you 
each forgive your brothers from your hearts. 
 
Monologue 3 
 
A man on his way to Jericho was set upon by robbers. They beat him. Stripped him and 
knocked him on the head, and when they left, they left him for dead. Now it so happened 
a priest came by and the poor broken man he spied. He said... (as PRIEST) “Meh, you're not 
in my congregation”... and he passed on the other side. So too a judge happened on the 
man, but he barely broke his stride. He said...Sorry, important case, Donald Trump ... again! 
And he passed on the other side. But then there happened upon the man, a poor and 
lowly...Samaritan. First, he took pity, then he took time, he bathed the man's wounds in oil 
and wine. He bandaged his wounds and carried him right to the nearest Premier Inn. And 



 

 
 

8 

  

there he paid the Man's room and board with two pieces of silver he couldn't afford, and 
said to the innkeeper…”Look after him, and if you spend anymore, I will repay you on my 
way back.” Now which of these three was a neighbour to the man? The priest, the judge, 
or..? The Samaritan! You win the prize! Now all of you go and do likewise. So always treat 
others as you would have them treat you. You have learned that they were told, “Love 
your neighbour, hate your enemy.” But what I tell you is this…Love, love, love your enemies! 
 
Monologue 4 
 
Now, what is the greatest commandment of them all? Thou shalt love the Lord, your God, 
with all your heart and all your soul. This is the greatest commandment. And the second is 
like it: Thou shalt love thy neighbour as thyself. All the rest of the law, and all the prophets 
have written, is based on these first two. The doctors of the law and the Pharisees sit in the 
chair of Moses, therefore listen to what they say, pay attention to their words, but do not 
follow their practices. For they say one thing and do another. They make up heavy packs 
and pile them on men’s shoulders and they don’t raise a finger to lift the load themselves. 
Everything they do is done for show. Oh, they go about wearing broad phylacteries with 
large tassels on their robes. They like to have their places of honour at feasts and at the 
synagogues and to be greeted respectfully in the streets and to be called “teacher.” But 
you must not be called “teacher” for you have one teacher: The Messiah,…and you must 
not call any man on earth “father” for you have only one Father and you are all 
brothers,…And you must call no man on earth “rabbi” for you have one Rabbi and he is in 
Heaven. 
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SIMPLY THEATRE AUDITIONS – HELP FOR AUDITIONEES AND 
PARENTS 

We want to demystify the auditions process and help everyone, particularly those who are new to auditions or 
curious about the process, understand what happens and how decisions are made. Everyone auditions for 
things at various points in their lives, and we all have to face the highs of success or the lows of not getting what 
we want. However, it can be easier to deal with some of the frustration at not succeeding if one has a clearer, 
more realistic idea as to why this might be the case, hence this article. 

We also want to offer some practical advice as to how best to prepare for auditions as well as how to make the 
decision to apply in the first place. Again, there is often a fear that only those who have auditioned extensively 
in the past have any chance of getting a role, or that others have some sort of mystical, secret knowledge 
which means they get the roles. We hope to clear some of these issues up in this article.  

Finally, we are committed to making our auditions a rewarding and fair experience as best we can. (Ultimately, 
of course, there will only be one person who gets the role, and many more people will be rejected. This is the 
nature of the theatre, for there are always many more good actors than there are good roles.) Moreover, we 
firmly believe that auditions should not be about intimidating people, or making them feel judged, but instead 
a chance to try to see how they respond to a role, to share the material they have prepared freely and 
confidently, and to bring the very best out of them in the process. We want auditionees to leave an audition 
session feeling like they have worked hard, been given every reasonable opportunity to show what they can 
do, and that they could not have done any better. So this article is also intended to suggest to you how you 
can play your part in this. 

What can I expect at auditions? 

Audition formats vary widely: 

• Some require the auditionee to present a monologue or song to a panel, with no-one else in the room. 
Here the director might just want to see whether, to their mind, you 'fit' the role or not, as well as how 
you work under pressure. 

• Some will ask you to work with one other person as you present your speech or a piece of dialogue. This 
person might be another auditionee, or perhaps another actor, or a member of the panel. Here, they 
will be exploring both whether you fit the role, as well as how flexible and responsive you are when 
working with others. They may also be asking you to work with another actor that they have in mind for 
the role, to see if you look right together. For example, it is a sad reality that audiences may find it 
difficult to believe in a 5ft Romeo with a 6ft Juliet! 

• Some will take the form of a workshop, where the emphasis is on asking you to do different things. Here 
they might be wanting to see how you work in an environment similar to the rehearsal room, they might 
be trying to give you a greater insight into the play so that you can make a stronger connection to the 
work. They also might be trying to see how you engage with others, for casting as well as for working 
purposes. They might also just find this way of auditioning suits their own skills and observational abilities 
better, giving them more time to watch you. 

How do I prepare for auditions? 

Here are some very simple tips: 

• If you have to prepare some text and know it off by heart, do it thoroughly. In the audition you want to 
be focusing on the character and what they are saying and doing, rather than being the actor 
desperately trying to remember their words. The audition room will be different from your bedroom, so 
try performing your speech in different locations. The director will want to know that you are reliable if 
they are going to trust you with the responsibility of a role in the production. 

• Engage imaginatively with what the character is saying and why they are saying it. Remember that 
they are speaking to someone else, so engage with what you want them to understand. Even if the 



 

 
 

10 

  

character is speaking to themselves, they are still doing so for a reason, so try to engage with what you 
think that might be.  

• Whispering the words to yourself often allows you to hear what you are saying in a very direct, honest 
way. Doing this might allow you to hear things in the speech that you hadn't noticed before. 

• To make sure you have learned it fully and deeply, do other activities whilst speaking the speech. The 
more you do this, the sturdier your learning of the speech. Also, quite often this will encourage you, 
unconsciously, to say it in different ways. This will be helpful in making you more confident, especially if 
a director is likely to ask you to do it differently. 

• Finally, and vitally, the answers to many questions about the speech will be in the play itself. Find out 
ALL the simple facts about your character, and make sure you have an understanding of what has 
recently happened to them and what is happening to them at this point in the play. If you don't know, 
not only will it be very difficult to perform the speech with any sense of integrity or accuracy, but you 
will feel silly if a director asks you about the character you are playing and you can’t answer. 

How do you cast a production? 

If you really want to understand the casting process, try doing it yourself. Think of a favourite character from a 
play, film, book, TV programme. For example, James Bond. We associate him with good looks, strength, 
tenacity, charm, suavity and ruthlessness. Imagine Daniel Craig, Pierce Brosnan, or an actor like Damien Lewis 
playing the role – we find it very easy to believe he has those characteristics. Now imagine Ricky Gervais 
playing the role. He is a similar age to Daniel Craig, and a capable actor, but despite his best efforts it would be 
hard to believe that he is 007.  

Overall, a director is usually trying to find someone who is most immediately 'naturally' suited to the role. We say 
‘immediately’ because, although actors are often capable of great transformation, the reality of limited 
rehearsal time means that one is often looking for the actor who, in auditions, gets closest to the way the 
director understands the character.  

The simple truth about auditions is that most people are rejected because they are not the most 'right' person 
for the role. Other factors might be a lack of experience, a lack of security in performance, a sense that the 
auditionee hasn't shown enough of themselves despite opportunities, not responding clearly to direction, a 
sense that the auditionee might not have understood who their character is or why they are saying what they 
are saying, a lack of chemistry with other actors, a difficulty in processing instructions clearly.... 

As you can see, it is therefore unlikely that the reason for rejection will be 'lack of talent' or 'lack of innate ability'.  

How do I know if I should audition or not? 

At Simply Theatre we would be putting ourselves in an invidious position if we began to suggest to particular 
individuals that they should audition. This would immediately create favouritism, false hopes and resentment. 
Moreover, we insist that we run an open door auditions process, and therefore invite anyone who believes they 
have the commitment, the energy, the passion and the determination to engage fully with a sustained and 
challenging rehearsal process, to audition for one of our productions. If you have a keen hunger and are 
prepared to put the work in, then go for it! 

Tips for the big day… 

• Be confident and try to enjoy the audition as much as possible- remember the team will be there to 
help and support you, not to judge you! 

• Arrive with plenty of time to spare so that you do not add to your nerves. 
• Warm yourself up in advance both physically and vocally using exercises you will have used in 

Academy classes to help warm up the voice and body. If you are short on time, you can easily do 
vocal warm-ups in the car on the way there! 

• Good preparation in advance of your audition is key to helping you feel calm and confident on the 
day, giving you the best chance of showing yourself off to the best of your ability. 

• It is advisable to learn the pieces of script if possible, again to be able to perform it fully and 
confidently. 
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• Arrive in comfortable clothing (no skirts as they hinder movement) that is easy to move around in for the 
dance audition. No jewellery please. 

• Students with long hair should ensure they have their hair tied back. 
• Try to enjoy the audition and use it as a fun, learning experience. 
• Do not make the mistake of believing that you have a part before you do! Building yourself up too 

much can lead to disappointment. 
• Go into the audition with an open mind, looking at it as an opportunity and new experience from 

which you will learn. 
• Do not worry if something goes wrong in the audition. The audition team is there to see the potential, 

not to see a finished, polished routine. 
• Presentation is important. Ensure that even if you feel nervous and everything goes wrong, you smile, 

project your voice and try to come across as enthusiastically and confidently as possible. 
 
Good Luck! 
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GODSPELL 
   AUDITION FORM (2 pages) 

           To be completed and returned at your audition 
 
Student’s Name (as it should appear in the programme) ___________________________________________________ 
 
Age at time of audition  ________ 
 
Course attended   __________________________________________________________ 
 
Gender     Male     /     Female  
 
Student’s Email    ___________________________________________________ 
 
Parent/Guardian’s Details 
 
Full Name    __________________________________________________________ 
 
Email (for production notices)  ___________________________________________________ 
 
Home Phone ________________________________ Mobile _____________________________________ 
 
Please list your last 3 Academy auditions (if any) 
 
 
 
 
To help us manage our (and your schedule) do you intend to sign up to LAMDA examinations? 
 
YES   / NO          Circle as necessary. Please note this answer has NO impact on  

your suitability for a role, it just helps us with scheduling.  
 
Any other relevant information: 
 
 
Terms and Conditions 
• All students must have the permission of a parent/guardian in order to audition and participate. 
• If successful, on gaining a part, students must agree to pay the show fee of 450chf/750chf for non-members 

in full, in advance of the rehearsal start date. 
• On accepting a role, each cast member agrees to attend all relevant rehearsals unless agreed AT THE TIME 

OF AUDITION with the production team. 
• Simply Theatre Academy reserves the right to withdraw a cast member from the show if their behaviour is 

deemed detrimental to process, or if they miss too many rehearsals without permission. 
• No refunds will be given once rehearsals have commenced.  
• Photographs and videos may be taken of students during Simply Theatre Academy shows / rehearsals for 

promotional purposes. Simply Theatre Academy reserves the rights to use these photos in print, media and 
online.  

 
I agree to the terms and conditions above and give my permission. 
 
Signature of parent/guardian named above: _________________________________ Date: _____ 
 
Signature of student named above:   _________________________________ Date: _____ 
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GODSPELL CONTINUED (page 2 of 2) 
 
CONFLICT SCHEDULE 
We need to know your conflicts so we can set the final casting and rehearsal schedule. Please do 
understand that the more conflicts you have, the more difficult it will be to cast you. 
 
Month/Date Day Times YES, I can 

attend 
rehearsal 

NO, I cannot 
attend 

rehearsal 

REASON  
why I am not available 

November 12 Saturday 1pm - 6pm  Attendance 
Required 

Attendance 
Required 

 

November 13 Sunday 10am-6pm Attendance 
Required 

Attendance 
Required 

 

November 19 Saturday 1pm-6pm    

November 20 Sunday 10am-6pm    

November 26 Saturday 1pm-6pm    

November 27 Sunday 10am-6pm    

December 3 Saturday 10am-6pm    

December 4 Sunday 10am-6pm    

December 10 Saturday 10am-6pm    

December 11 Sunday 10am-6pm    

January 7 Saturday 10am-6pm    

January 8 Sunday 10am-6pm    

January 14 Saturday 10am-6pm    

January 15 Sunday 10am-6pm    

January 21 Saturday 10am-6pm Attendance 
Required 

Attendance 
Required 

 

January 22 Sunday 10am-6pm Attendance 
Required 

Attendance 
Required 

 

January 23 Monday 5pm - 9.00pm Attendance 
Required 

Attendance 
Required 

 

January 24 Tuesday  5pm - 9.30pm Attendance 
Required 

Attendance 
Required 

 

January 25 Weds 5pm - 10pm Attendance 
Required 

Attendance 
Required 

 

January 26 Thursday 5pm – 10pm Attendance 
Required 

Attendance 
Required 

 

January 27 Friday  5pm – 10pm Attendance 
Required 

Attendance 
Required 

 

January 28 
onwards 

Saturday Call times TBC Attendance 
Required 

Attendance 
Required 

 

 
 
Your Signature _____________________________________________________________________ 
 
Guardian/Parent Signature  ____________________________________________________________ 
 
 

PLEASE BRING TO YOUR AUDITION COMPLETED 
 


