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AUDITION PACK 
 
Production details 
Our production of ‘Madagascar – A Musical Adventure 
will take place at The Casino Theatre, 42 Rue de 
Carouge, Geneva.  
 
Production dates 
Saturday 2nd March 2019 at 6:30pm 
Sunday 3rd March 2019 at 11:30am and 3:30pm 
Friday 8th March 2019 at 7:30pm 
Saturday 9th March 2019 at 2:30pm and 6:30pm 
Sunday 10th March 2019 at 11:30am and 3:30pm 
 
Want to audition?  
If you are aged between 8 and 18 you can book your 
audition time by signing up at 
www.simplytheatre.com/productions/audition 

 
Audition details 
 
Auditions for Madagascar – A Musical Adventure will take place on Sunday 11th and 
Sunday 18th November at Simply Theatre Studios, Versoix. If you are selected for a RECALL, 
you will need to be available on the evening of Monday 19th November.    
 
If you want to audition but cannot make these dates please let us know in advance and 
we may be able to help. 
 
Audition times are: 
Saturday 11th November  Sunday 18th November 
Session 1: 12.50 – 13.50  Session 6: 11.30 – 12.30 (reserved for The Tempest Cast) 
Session 2: 13:35 – 14:35  Session 7: 12.50 – 13.50 
Session 3: 14.45 – 15.45  Session 8: 13:35 – 14:35 
Session 4: 15.30 – 16.30  Session 9: 14.45 – 15.45  
Session 5: 16.40 – 17.40  Session 10: 15.30 – 16.30 
     Session 11: 16.40 – 17.40 
 
Please indicate which audition slot you would like when booking your time. 
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What will I be doing in the audition process? 
 
The audition will take the form of two parts. You will have a private/small group audition 
where you will be asked to perform one prepared monologue and song for the production 
team. The second part will be a group dance/movement audition with the choreographer. 
 
For the acting part, there are several monologues attached for you to choose from. This 
monologue should be memorised. When learning your scene, remember to think about 
where you think your character is at the time of this monologue who he may be talking to 
and what they are feeling. How can you get this information over to your audience 
(director) through your audition?  
 
You may feel free to choose any of the scenes for your audition, as no matter what you 
perform at audition you will still be considered for all parts. This said, if you are particularly 
keen on playing a specific part then it would be a good idea to prepare the appropriate 
one for audition. 
 
For the singing part, you will be required to sing one song of your choice. This can be a 
song you have learnt in class, a favorite song that you know or a new song that you learn 
for your audition. Think about a song that best shows off the range and style of your voice. 
Please speak to us if you have any questions about this as we may be able to help with 
song suggestions. You will need to bring the backing track along with you on an MP3 
player, iphone or ipad for your audition. Unfortunately, you will not be able to use a CD. 
Please note that you may be stopped part way through your song.  
 
Please ensure that you wear comfortable clothing to the audition so that you can move 
freely. Please also bring a bottle of water with you. 
 
For more information on preparing for audition and the audition process, please see our 
guide towards the end of this pack. 
 
Please be aware that being involved in this production is a definite 
commitment. Each cast member must be present for ALL rehearsals 
when he is required. The only exception to this is if we have been notified of an 
absence at the time of audition. For your information and to help you decide if you can 
commit to this project there is a detailed conflict schedule as part of the application form 
at the end of this pack.  
 
Full scripts for the show will be provided following the completion of a successful audition. If 
you are successful and gain a part in the production, we ask each participant to pay a 
small fee to help towards production costs.  
 
The fee for Academy students enrolled on weekly Academy courses is a one off payment 
of 250chf. Students who are members of the Academy via weekend / summer workshops 
etc. but not weekly students will be asked to pay a fee of 600chf.  
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A SIMPLY THEATRE ACADEMY PRODUCTION 

MADAGASCAR – A MUSICAL ADVENTURE 
 
ABOUT THE SHOW 

The animals of the Central Park Zoo all get ready for the Zoo to open in the morning. As the 
Zoo opens, visitors are introduced to Marty the Zebra, Gloria the Hippo, Melman the 
Giraffe, Alex the Lion and Skipper, Private, Rico, and Kowalski (the Penguins) (“It’s 
Showtime”). The penguins assemble acting as if they were undercover as they can escape 
to Antarctica (“Penguin Underscore (no.1)”). They bump into Marty the Zebra who learns 
their plans and starts to daydream about what it would be like to live in the wild (“Wild and 
Free”). Alex the Lion surprises Marty for his tenth birthday. Gloria, Melman and Mason the 
Chimp enter with a cake and they celebrate. The crowd inquires what Marty wished for 
when he blew out the candles. He confesses that he wished he could go to the wild. All of 
Marty’s friends react poorly. 

After the party, Alex goes to see why Marty is upset. Marty tries to convince Alex to travel 
into the wild with him. Alex refuses but exclaims that he is there for him if he needs anything 
(“Best Friends”).  Marty decides to leave without Alex. 

The streets of New York are bustling as Candy Hammernose, a reporter, announces there as 
been a zebra seen roaming Manhattan. Halfway through her report she announces 
breaking news that a hippo, giraffe and a lion are also on the loose (“News Underscore”). 
Gloria, Alex and Melman discuss their shock at Marty’s escape from the zoo as they look for 
him. Marty runs into the penguins, which he mistakes for nuns (“Penguin Underscore 
(No.2)”). Gloria, Melman and Alex spot Marty and quickly make their way over. The 
penguins switch directions to escape. The Police and Animal Control seize Marty and his 
friends as they attempt to stay calm (“Relax, Be Cool, Chill Out”). As they feel the effects of 
the tranquilizer Animal Control used everything turns to slow motion (“Grand Central”). 

The animals then find themselves on a ship in separate crates. The penguins escape their 
crate and take out the captain to gain control of the ship (“Penguin Underscore (No.3)”). 
The penguins attempt to steer the shift as the animals slide back and forth in their crates 
(“Southward Ho!”). The penguins sing as they try to steer towards Antarctica (“Penguins’ 
Sea Shanty”). 

Alex, Melman, Gloria and Marty all find themselves on the beach of a beautiful island. They 
discuss which zoo they think they have been transferred to. They rejoice in the fact they are 
all alive and together, but Alex is mad at Marty for making them leave their home. They 
then meet Mort, a tiny lemur, followed by Lynn and Lars Lemur who are pancaking about 
‘The Foosa’ following them. Alex unintentionally scares the Foosa Leader when he tries to 
find zoo officials saving the lemurs. The lemurs insist that they follow them to meet their king, 
King Julien the 13th. Maurice the Lemur, the lemur king’s advisor, joins them and welcomes 
them to Madagascar.  King Julien then arrives and introduces himself (“Welcome to Me”) 
and then sings about his passion for having a good time (“I Like To Move It”).  

King Julien thanks them for scaring away the foosa, which they explain is a cat-like 
carnivorous animal native to Madagascar. King Julien creates the plan to befriend the 
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animals so Alex will protect the lemurs from the foosa. Alex gets more and more impatient 
to go home. The lemurs invite the animals to stay with them for the night. Due to hunger, 
Alex dreams of the food he was fed at the Central Park Zoo (“Steak”) and accidentally 
ends up licking his lips and staring at Marty. Maurice the lemur expresses apprehension to 
King Julien about his plan to befriend Alex. 

The penguins are found still on the ship but clearly freezing and miserable as they make 
their way up north. They make it there and quickly turn around to head back south (“Sea 
Shanty – Reprise”).  

Gloria, Melman, Alex and Marty wake up to find the King Julien and the Lemurs have 
moved them to a beautiful watering hole. Marty is overjoyed. Gloria and Melman quickly 
get excited, but Alex is miserable because he is so hungry (“Living in Paradise”). Alex bites 
Marty’s behind while he is dreaming of steaks. His friends become scared of him. Alex runs 
off so he can’t hurt his friends. The animals then hear a ships horn and Marty rushes off to 
the unsafe side of the island to find Alex (“Ships Horn”).  

Gloria and Melman come up to the boat. They discover the penguins had been steering it 
and sent the people on a lifeboat to china (“Penguin Underscore (No.4)”). Gloria and 
Melman then realize that Marty followed Alex and decide to go after him. 

The foosa enter and are looking for food (“Foosa Hungry”). Marty finds Alex, but Alex 
refuses to go with him because he doesn’t want to hurt his best friend (“Thunder”). Marty 
expresses that he won’t leave because they are best friends as the Foosa leader starts to 
approach Marty (“Best Friends – Reprise”). Alex pretends to be a predator still so that they 
can escape the Foosa. Alex, Melman, Gloria and the Penguins also arrive.  They face-off 
and the animals from New York are victorious. Alex declares himself the king of 
Madagascar (“The King of Madagascar”). They all celebrate with a beach party 
(“Together Forever”).  
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Characters 
 
Alex – Alex is a lion and the main attraction at the Central Park Zoo 
and undoubtedly “The King of New York City.” He’s a fun-loving fella whose devotion to 
steak is matched only by his devotion to his friends. A great singer and actor, but most 
importantly, someone who has that magnetic quality of a showman. 
Gender: male 
 
Marty – Marty is a zebra with dreams of exploring beyond the confines of the Central Park 
Zoo and into the wild. Marty needs to be an actor the audience can root for and a perfect 
complement to Alex. 
Gender: male 
 
Gloria – Gloria, the hippopotamus, is a bold young lady with a maternal streak that shines 
when she’s with her three closest friends: Alex, Marty and Melman.  
Gender: female 
 
Melman – Melman is a kind-hearted giraffe who is a bit of a hypochondriac. He’s always 
just a little bit nervous, but when it comes down to it, he’ll rise to the situation. Melman must 
sing well, but more notably, needs to carve out this comedic part with strong acting. 
Gender: male 
 
The Penguins – The Penguins are a group of birds on a mission – bust out of the zoo and 
return home to Antarctica. Skipper serves as the captain of the group, giving orders with 
ease and command. Kowalski is Skipper’s second-in-command and a dutiful one at that. 
Rico is the brute of the group and can karate chop anything in sight. Private’s primary job 
in the group is to maintain the cute and fuzzy disguise.  
Gender: both 
 
The Zookeepers – The Zookeepers introduce the crowds to all the sights and attractions of 
the Central Park Zoo.  
Gender: both 
 
Mason – Mason is a chimpanzee with a bone to pick – though highly intelligent, his species 
seems to get a bad reputation for being simpleminded, and he takes that quite personally. 
Requires an actor who can make bold choices from the get-go. (Non-Singing Role.) 
Gender: male 
 
The Lemurs – The Lemurs are a wild band of creatures native to Madagascar trying 
desperately to avoid being eaten by the cat-like creatures called the Fossa.  
 
King Julien is their leader and needs an actor/ comedian who can sing, dance, act and 
has intuitive comedic timing.  
 
Maurice is King Julien’s assistant who is not so welcoming to Madagascar’s new inhabitants. 
This actor must convey distrust and disinterest while still being a powerful second-in-
command to King Julien.  
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Mort is the littlest of the Lemurs and can barely speak. Mort is young, small, and sweet and 
possesses a sense of comedy.  
 
Lynn, Lew, Lee and Lars are fun roles for actors with bold personalities. 
Gender: both 
 
The Foosa – The Fossa are cat-like predators with an appetite for Lemurs! The Fossa Leader 
is the biggest and baddest of the Fossa and is feared by most of the creatures in 
Madagascar. This actor has a great imagination for creating a larger-than-life creature 
who can strike fear with one look. The rest of the Fossa create a dominating pack of 
predators.  
Gender: both 
 
Servers – are imagined servers in Alex’s dream when he starts to desire meat desperately!  
Gender: both 
 
The Lionesses – The Lionesses are a group of lady lions and Alex’s background singers and 
dancers. Fierce and sassy! 
Gender: both 
 
Other roles: 
Cameraman, Candy Hammernose, Passerby, Old Lady, Police Officer #1 and #2, Animal 
Control Officers, Newspaper Man and Ship’s Captain, Camaraman, Candy Hammernose, 
Passerby, Old Lady, Police Officer #1 and #2, Animal Control Officers, Newspaper Man and 
Ship’s Captain  
Gender: both 
 
New Yorkers and Animals – The New Yorkers and Animals are two separate ensemble 
groups that are essential for setting up the world of the Central Park Zoo.  
Gender: both 
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AUDITION EXTRACTS 
 
 
ALEX (learn both sides) 
Surprise! (Marty reacts angrily) 
 
C’mon, Marty! Can’t a guy drop by to see his best friend? His best buddy? Say hi? 
Maybe even say, oh I don’t know... (produces a cake) 
 
Happy birthday!!! 
 
It’s covered in frosting and it’s so good to eat. 
 
ALEX SIDE 2 
  
I can’t read this thing. Which one of these trains goes to Connecticut? Melman, if 
we tell the people that Marty’s escaped, they’ll be really mad and transfer him to 
another zoo for good. You don’t bite the hand that feeds you! We gotta bring him 
back and stop him from making the biggest mistake of his life. I’m gonna ask for 
directions. 
 
(ALEX approaches the NEWSPAPER MAN.) 
 
Roar. 
 
 (The NEWSPAPER MAN screams and runs off.) 
 
What did I say?  
  
 
MARTY 

Alex?! Come out, Alex! Alex, the boat’s here. We can go home! (ALEX crawls out from 
behind a rock, where he has been hiding.) 

ALEX: Hungry... Alex hungry... 

Alex! There you are!  

ALEX: Marty? Go away, Marty. I don’t want to hurt you. 

Snap out of it, Alex, the boat came back! We can get out of here. Go back to 
civilization. And everything will be just like it used to be. 

ALEX: We can’t be friends! Now get out of here. 
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(ALEX retreats. MARTY starts to leave, then turns back, determined.) 

Alex. I ain’t leavin’ you.  
 
 
GLORIA 

I just mentioned Conneticut! I didn’t think he’d run away! Melman, will you stop 
being such a yellow-bellied scaredypants? Wait a minute. You guys were driving 
the boat? Where are the people?! Where’s Marty? Oh no. He went back for Alex! 
He’s gonna get himself killed! What are we gonna do? 

MELMAN: I’ll tell you what we’re gonna do! We are going after him! 

What?! But what about the Foosa? 

MELMAN: Foosa, shmoosa! We’re New Yorkers, aren’t we? 

Oh, Melman! You’re acting so brave! Let’s go after him before you start feeling 
better! 
 
 
MELMAN 

Uhhhh, these waves are making me nauseous... I’m allergic to seasick pills. Oh, 
brother. There’s nothing worse than traveling in a crate. Ow! Splinter! You know, 
maybe we should go back to the zoo and let the people handle it. 

GLORIA: Will you stop being such a yellow-bellied scaredypants?  

Hey, I can’t help being yellow, you know. Unless it’s jaundice.. 

 (MELMAN and GLORIA turn to find MARTY gone.) 

Marty? Where’d he go? He was right behind us. 

GLORIA: Oh no. He went back for Alex!  

What are we gonna do? (beat) 

I’ll tell you what we’re gonna do! We are going after him! Foosa, shmoosa! We’re 
New Yorkers, aren’t we? We can handle anything! And we are not gonna sit 
around while our friend needs us! 

GLORIA: Oh, Melman! You’re acting so brave! 

I know. I must be coming down with malaria.  
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KING JULIEN 
 
Welcome, you cavalcade of weirdos! Here I am. The King, the head of your 
honcho. Please feel free to bask in my glow. 
 
We thank you for saving the insignificant life of Mort. Don’t be rude, Mort, what do 
you say? 
(Mort replies) Oh, be quiet, Mort. You are so annoying! We also thank you with 
enormous gratitude for chasing away the Foosa. Tonight you will sleep here with us! 
 
(to the LEMURS) 
 
Take Mr. Alex to the comfiest patch of dirt we own! You’re going to like this. 
There! Luxurious dirt, isn’t it? And to make you comfy-cozy, here’s a little ditty my 
mommy used to lullabye to me— 
 
(sings a capella) 
GO TO SLEEPY SLEEP, SLEEPY BABY. DON’T YOU CRY, DON’T YOU WHINE. OR A 
FOOSA MIGHT HEAR YOU  AND TEAR OUT YOUR SPINE.  
 
 
THE PENGUINS 

You! Higher mammal. Can you read? 

MASON: Your crate says ‘SHIP TO KENYA WILDLIFE PRESERVE, AFRICA.’ Congratulations. 

Africa? That ain’t gonna fly! Rico! Break that lock. We’re taking control of this rust 
bucket. Let’s move to the bridge. 

(The PENGUINS waddle over towards the SHIP’S CAPTAIN.) 

Bon voyage, you formal-wearing fowl! Enjoy your little mutiny! (they karate chop him 
and push him overboard, unseen by the other animals) 

Signal Kowalski and Rico and tell them to drop anchor. 

GLORIA: Wait a minute. You guys were driving the boat? Where are the people?! 

We killed them and ate their livers. 

(SKIPPER and PRIVATE laugh.) 

Just kidding, doll, the people are fine. They’re on a slow lifeboat to China. Hey! I 
know you two. Where’s that psychotic lion and our monochromatic friend? 
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SIMPLY THEATRE AUDITIONS – HELP FOR AUDITIONEES AND 
PARENTS 

We want to demystify the auditions process and help everyone, particularly those who are new to auditions or 
curious about the process, understand what happens and how decisions are made. Everyone auditions for 
things at various points in their lives, and we all have to face the highs of success or the lows of not getting what 
we want. However, it can be easier to deal with some of the frustration at not succeeding if one has a clearer, 
more realistic idea as to why this might be the case, hence this article. 

We also want to offer some practical advice as to how best to prepare for auditions as well as how to make the 
decision to apply in the first place. Again, there is often a fear that only those who have auditioned extensively 
in the past have any chance of getting a role, or that others have some sort of mystical, secret knowledge 
which means they get the roles. We hope to clear some of these issues up in this article.  

Finally, we are committed to making our auditions a rewarding and fair experience as best we can. (Ultimately, 
of course, there will only be one person who gets the role, and many more people will be rejected. This is the 
nature of the theatre, for there are always many more good actors than there are good roles.) Moreover, we 
firmly believe that auditions should not be about intimidating people, or making them feel judged, but instead 
a chance to try to see how they respond to a role, to share the material they have prepared freely and 
confidently, and to bring the very best out of them in the process. We want auditionees to leave an audition 
session feeling like they have worked hard, been given every reasonable opportunity to show what they can 
do, and that they could not have done any better. So this article is also intended to suggest to you how you 
can play your part in this. 

What can I expect at auditions? 

Audition formats vary widely: 

• Some require the auditionee to present a monologue or song to a panel, with no-one else in the room. 
Here the director might just want to see whether, to their mind, you 'fit' the role or not, as well as how 
you work under pressure. 

• Some will ask you to work with one other person as you present your speech or a piece of dialogue. This 
person might be another auditionee, or perhaps another actor, or a member of the panel. Here, they 
will be exploring both whether you fit the role, as well as how flexible and responsive you are when 
working with others. They may also be asking you to work with another actor that they have in mind for 
the role, to see if you look right together. For example, it is a sad reality that audiences may find it 
difficult to believe in a 5ft Romeo with a 6ft Juliet! 

• Some will take the form of a workshop, where the emphasis is on asking you to do different things. Here 
they might be wanting to see how you work in an environment similar to the rehearsal room, they might 
be trying to give you a greater insight into the play so that you can make a stronger connection to the 
work. They also might be trying to see how you engage with others, for casting as well as for working 
purposes. They might also just find this way of auditioning suits their own skills and observational abilities 
better, giving them more time to watch you. 

How do I prepare for auditions? 

Here are some very simple tips: 

• If you have to prepare some text and know it off by heart, do it thoroughly. In the audition you want to 
be focusing on the character and what they are saying and doing, rather than being the actor 
desperately trying to remember their words. The audition room will be different from your bedroom, so 
try performing your speech in different locations. The director will want to know that you are reliable if 
they are going to trust you with the responsibility of a role in the production. 

• Engage imaginatively with what the character is saying and why they are saying it. Remember that 
they are speaking to someone else, so engage with what you want them to understand. Even if the 
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character is speaking to themselves, they are still doing so for a reason, so try to engage with what you 
think that might be.  

• Whispering the words to yourself often allows you to hear what you are saying in a very direct, honest 
way. Doing this might allow you to hear things in the speech that you hadn't noticed before. 

• To make sure you have learned it fully and deeply, do other activities whilst speaking the speech. The 
more you do this, the sturdier your learning of the speech. Also, quite often this will encourage you, 
unconsciously, to say it in different ways. This will be helpful in making you more confident, especially if 
a director is likely to ask you to do it differently. 

• Finally, and vitally, the answers to many questions about the speech will be in the play itself. Find out 
ALL the simple facts about your character, and make sure you have an understanding of what has 
recently happened to them and what is happening to them at this point in the play. If you don't know, 
not only will it be very difficult to perform the speech with any sense of integrity or accuracy, but you 
will feel silly if a director asks you about the character you are playing and you can’t answer. 

How do you cast a production? 

If you really want to understand the casting process, try doing it yourself. Think of a favourite character from a 
play, film, book, TV programme. For example, James Bond. We associate him with good looks, strength, 
tenacity, charm, suavity and ruthlessness. Imagine Daniel Craig, Pierce Brosnan, or an actor like Damien Lewis 
playing the role – we find it very easy to believe he has those characteristics. Now imagine Ricky Gervais 
playing the role. He is a similar age to Daniel Craig, and a capable actor, but despite his best efforts it would be 
hard to believe that he is 007.  

Overall, a director is usually trying to find someone who is most immediately 'naturally' suited to the role. We say 
‘immediately’ because, although actors are often capable of great transformation, the reality of limited 
rehearsal time means that one is often looking for the actor who, in auditions, gets closest to the way the 
director understands the character.  

The simple truth about auditions is that most people are rejected because they are not the most 'right' person 
for the role. Other factors might be a lack of experience, a lack of security in performance, a sense that the 
auditionee hasn't shown enough of themselves despite opportunities, not responding clearly to direction, a 
sense that the auditionee might not have understood who their character is or why they are saying what they 
are saying, a lack of chemistry with other actors, a difficulty in processing instructions clearly.... 

As you can see, it is therefore unlikely that the reason for rejection will be 'lack of talent' or 'lack of innate ability'.  

How do I know if I should audition or not? 

At Simply Theatre we would be putting ourselves in an invidious position if we began to suggest to particular 
individuals that they should audition. This would immediately create favouritism, false hopes and resentment. 
Moreover, we insist that we run an open door auditions process, and therefore invite anyone who believes they 
have the commitment, the energy, the passion and the determination to engage fully with a sustained and 
challenging rehearsal process, to audition for one of our productions. If you have a keen hunger and are 
prepared to put the work in, then go for it! 

Tips for the big day… 

• Be confident and try to enjoy the audition as much as possible- remember the team will be there to 
help and support you, not to judge you! 

• Arrive with plenty of time to spare so that you do not add to your nerves. 
• Warm yourself up in advance both physically and vocally using exercises you will have used in 

Academy classes to help warm up the voice and body. If you are short on time, you can easily do 
vocal warm-ups in the car on the way there! 

• Good preparation in advance of your audition is key to helping you feel calm and confident on the 
day, giving you the best chance of showing yourself off to the best of your ability. 

• It is advisable to learn the pieces of script if possible, again to be able to perform it fully and 
confidently. 
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• Arrive in comfortable clothing (no skirts as they hinder movement) that is easy to move around in for the 
dance audition. No jewellery please. 

• Students with long hair should ensure they have their hair tied back. 
• Try to enjoy the audition and use it as a fun, learning experience. 
• Do not make the mistake of believing that you have a part before you do! Building yourself up too 

much can lead to disappointment. 
• Go into the audition with an open mind, looking at it as an opportunity and new experience from 

which you will learn. 
• Do not worry if something goes wrong in the audition. The audition team is there to see the potential, 

not to see a finished, polished routine. 
• Presentation is important. Ensure that even if you feel nervous and everything goes wrong, you smile, 

project your voice and try to come across as enthusiastically and confidently as possible. 
 
Good Luck! 
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MADAGASCAR – A MUSICAL ADVENTURE 
   AUDITION FORM (2 pages) 

           To be completed and returned at your audition 
 
Student’s Name (as it should appear in the programme) ___________________________________________________ 
 
Age at time of audition  ________ 
 
Course attended   __________________________________________________________ 
 
Gender     Male     /     Female  
 
Student’s Email    ___________________________________________________ 
 
Parent/Guardian’s Details 
 
Full Name    __________________________________________________________ 
 
Email (for production notices)  ___________________________________________________ 
 
Home Phone ________________________________ Mobile _____________________________________ 
 
Please list your last 3 Academy auditions (if any) 
 
 
 
 
 
Terms and Conditions 
• All students must have the permission of a parent/guardian in order to audition and participate. 
• If successful, on gaining a part, students must agree to pay the show fee of 250chf/600chf for non-members 

in full, in advance of the rehearsal start date. 
• On accepting a role, each cast member agrees to attend all relevant rehearsals unless agreed AT THE TIME 

OF AUDITION with the production team. 
• Simply Theatre Academy reserves the right to withdraw a cast member from the show if their behaviour is 

deemed detrimental to process, or if they miss too many rehearsals without permission. 
• No refunds will be given once rehearsals have commenced.  
• Photographs and videos may be taken of students during Simply Theatre Academy shows / rehearsals for 

promotional purposes. Simply Theatre Academy reserves the rights to use these photos in print, media and 
online.  

 
I agree to the terms and conditions above and give my permission. 
 
Signature of parent/guardian named above: _________________________________ Date: _____ 
 
Signature of student named above:   _________________________________ Date: _____ 
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MADAGASCAR – A MUSICAL ADVENTURE (page 2 of 2) 
 
CONFLICT SCHEDULE 
We need to know your conflicts so we can set the final casting and rehearsal schedule. Please do 
understand that the more conflicts you have, the more difficult it will be to cast you. 
 
Month/Date Day Times YES, I can 

attend 
rehearsal 

NO, I cannot 
attend 

rehearsal 

REASON  
why I am not available 

December 15 Saturday 1pm - 6pm  Attendance 
Required 

Attendance 
Required 

 

December 16 Sunday 10am-6pm Attendance 
Required 

Attendance 
Required 

 

January 5 Saturday 1pm - 6pm     

January 6 Sunday 10am - 6pm     

January 12 Saturday 1pm - 6pm    

January 13 Sunday 10am - 6pm    

January 19  Saturday 1pm - 6pm     

January 20 Sunday  10am-6pm    

February 9 Saturday 1pm - 6pm     

February 10 Sunday 10am-6pm    

February 16 Saturday 1pm - 6pm     

February 17 Sunday 10am-6pm    

February 23 Saturday 1pm - 6pm  Attendance 
Required 

Attendance 
Required 

 

February 24 Sunday 10am-6pm Attendance 
Required 

Attendance 
Required 

 

February 25 Monday 5pm - 9.30pm Attendance 
Required 

Attendance 
Required 

 

February 26 Tuesday  5pm - 9.30pm Attendance 
Required 

Attendance 
Required 

 

February 27 Weds 5pm - 10pm Attendance 
Required 

Attendance 
Required 

 

February 28 Thursday 5pm – 10pm Attendance 
Required 

Attendance 
Required 

 

March 1 Friday  5pm – 10pm Attendance 
Required 

Attendance 
Required 

 

March 2 
onwards 

 Call times TBC Attendance 
Required 

Attendance 
Required 

 

 
 
Your Signature _____________________________________________________________________ 
 
 
Guardian/Parent Signature  ____________________________________________________________ 
 
 

PLEASE BRING TO YOUR AUDITION COMPLETED 
 


